TEXT LENKA PETAKOVA

Ceské filharmonické kvarteto
Ihe Czech Philharmonic Quartet

DVAKRAT \/ SUKOVE SINI

JAK UZ SAM NAZEV napovida, Ceské fil-
harmonické kvarteto vzniklo na pidé Ceské
filnarmonie, jejimii cleny jsou tfi ze Sty kvar-
tetistll = sekundistka Zuzana Hajkova, violista
JiFi Posledni a violoncellista Jakub Dvofak.
Vznikle v roce 2000 pod nazvern Filharmo-
nickeé kvarteto Praha, s pfichodem nového
primaria Pavla Ereta se o pét let pozdéji pre-
jmenovalo. V bfeznu se miZeme tésit do-
konce hned na dva koncerty v Sukove sini
Rudolfina: 13. bfezna pfednese Ceské filhar-
menické kvarteto dila Mozarta, Schulhoffa,
Weberna a Dvofaka, 28. bfezna provede no-
vou skladbu v rdmei kaidoroéni prehlidiy
soudobé hudby Praiské premiéry,

Stala u zrodu kvarteta myslenka vytvofit
téleso podobné napf. Kvartetu berlinskych
filharmonik(?

P Eret. Ja jsem sice viastné novy Elen tohoto
kvarteta, které existuje ui nékolik let, ale mys-
lim, 2e wo nebyl hlavni motiv. Byla to prede-
wiim snaha vénovat se kvartetni hie.

£. Hafbovd: Vzhledem k tomu, 2e tfi Eovrtiny

z nas jsou Eleny Ceské filharmonie, tak nazev
logicky wyplynul ze situace a bylo by zbyteéné
krkolomné vymyslet néco jiného,

Myslite si, Ze zkusenosti z orchestru a ze
solové hry vyuiijete i pfi hrani v kvartetu

a naopak?

P Eret: Solova hra, hra v orchestru a napfiklad
praveé v kvartetu jsou ti rizné obory a kaidy
wvyZaduje jiny zplsob hry. Myslim si, Ze smyé-
cové kvarteto je obohacujici jak pro orchest-
ralni hrace, tak pro nékoho, kdo hraje solové.
Casto se fika, 2e je to viastné v pieneseném
slova smyslu dokonaly hudebni nastroj, kde
jsou obsaZeny hlubsi, stfedni i vwwiii polohy,
takZe nic nechybi a kvarteto tak nepotfebuje,
aby je doplfiovaly jiné nastroje, napf. klavir.

J Dvorgk: Pavel je znamenity sdlista a zaroven je
schopen piizpasobit se poZadavkim kvarteta.
To je také jeden z divodd, pro€ jsme si ho
vybrali jako primdria. A pro tutti hrade v or-
chestru je kvarteto tak trochu  Otékem” z kaz-
dodenni feknéme rutiny, kdy se neustile na-
chazeji v pfehlucenych situacich a ze viech
stran se na né vali” fortissimo hudba. Ko-
marni hudba, at uZ jde o kvarteto, trie nebo
jiné uskupeni, twiti hraim umoiiuje slydet
sam sebe a dél na sobé néjakym zplsobem
pracovat. |e to tonova hygiena, bez které by
hrani v tak velkém orchestru, jako je Ceska fil-
harmonie, nebylo dobré.

J Postedni: To byl viastné plvodni zamér, proé
jsme se sedli. Viichni jsme se uZ dfive angalo-
vali v riiznych komomich souborech a potom
nam koemorni hudba zaala chybét, Vanik kvar-
teta iniciovala Zuzana Hajkowva, kterd ma s kvar-
tetni hrou z nds viech nejwétdi zkusenosti.

£ Hageowd: Nékolik let jsme se schazeli v or-
chestru, zjistili jsme, Ze jsme naladéni na stej-
nou strunu a citili shodnou potfebu se do pro-
vozovani komomni hudby opét néjak zapojit.
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TFi z vas jsou vytizeni v Ceské filharmonii
a Pavel Eret se vénuje sdlové drize. Dafi se
vam schazet se pravidelné? A v jakém ohledu
funguje Ceské filharmonické kvarteto jinak
oproti kvartetiim, jejichz élenové se soustie-
duji pouze na kvartetni hru?
£, Haghovd: Ma nas harmonogram maji samo-
ziejmé vliv zajezdy Ceské filharmonie | Pav-
lovy; kdyE hral napf. dva mésice v Japonsku,
méli jsme diouhou pfestavku, coZ potom fe-
gime tak, Ze zkoudime intenzivnéji. Za béz-
ného provozu se ale schazime dvakrat tydné,
Uirgité jsme limitovani tim, #e délame néco
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jiného, takZe neobsihneme tak velky reper-
toar a take nas to stoji mnohem vétsi Osili,
protofe s kvartetermn zkouSime po pracowni
dobé, Obéas to byva vysilujici,

Vzhledem k vasemu nazvu kaidého na-
padne, ke jste néjakym zplsobem propojeni
& pridruzeni k CF. Pfindsi to néjaké wyhody,
jako je zazremi velké instituce, anebo se mu-
site ve viem spoléhat jen sami na sebe?

| Posledni: Psobime nezavisle na Ceské filhar-
monii,

Z. Hapkowd: Viechno si zafizujeme sami, ale diky
Ceské filharmonii mame kde cvidit a také se
pravidelné objevujeme na filharmonickych pé-
diich, to znamena v cyklu koncertd komamich
soubortl CF a koncertl Ceského spolku pro
komorni hudbu.

\Eichni jste studovali v Cechéach, pan Eret
ma srovnani i se studiem v zahrani€i. Nabizi
podle vas fkola dostateénou moEnost rozvi-
jet citéni pro komorni hru, anebo pedago-
gové vesmés vedou studenty k sélové draze?
P Eret: Rekl bych, e éeska hudebni $kola je
spite zalokend na komomim projevu. Nejsou
tady instituce, které by se specializovaly na vy-
chovivini sdlisth jako theba Juilliard School
ve Spojenych statech americkych - a nejsou
pro to asi ani podminky. ¥V Americe ma téch
nékolik vwhramych Skol, které vychovavaji so-
listy, navic i velmi dobré ekonomické zizemi,
mohou napf. studentim zajistit vynikajici na-
stroje.

J Postedni: |a si nemyslim, Ze jsme v dobé, kdy
jsem studoval, byli vedeni jen k orchestralni
praxi nebo komofiné, mam dojem, Ze jsme se
uéili pouze hie na nastroj. Doufam viak, ie
dnes je situace priznivéjsi.
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Jiri Pasledni Jakuh Drvorik

CYKLUS K* CESKE FILHARMONIE CPO “K*SERIES
MOZART Smyclcovy kvartet Es dur K 428 String Quartet in E ot major K 428
SCHULHOFF Pét kush pro smyfcové kvarteto Five Pieces for string quarfet
WEBERN Sest bagatel pro smyfcové kvarteto Siv Bogatelles for string guartet
DVORAK Smyécovy kvartet d moll op. 34 String Quartet in D minor Op. 34

28/3/2007 sukova sin Suk Hall
PRAZSKE PREMIERY PRAGUE PREMIERES

CTIRAD KOHOUTEK (CR CR) Drobné radosti. Flétnové véty se smyécowym kvartetem
Smoll Jays, Flute movements with string guortet (Radomir Pivoda - fiétna fure)

(Bli#si informace o kompletnich Praiskych premiérach 2007: www.prazskepremiery.cz
For more details on the complete Progue Premieres 2007 review, please S6e: www. progqueprenienes.eu))
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Kdyz jste studovali, tak jste uz védéli,

ie se cheete vénovat kemomni hudbé?

Z. Hifkowd: V' podstaté ano.

1 Dvoigle Kdy? jsem studoval, tak jsem zajem

o komorni hru mél, i kdyE jsem tehdy jeftd ne-
pomyslel na ta, ze bych hral ve smyCoovém
kvartetu, Mam ale pocit, Ze jsem se nesetkal

5 adekvitni podporou ze strany kolegh stu-
dentd.

Je tedy o komorni hru mezi studenty spise
maly zajem?

Was the idea at the beginning to create an ensemble
similar, for example, to the Berlin Philharmenic
Quartet?

P Evet, F'm the new member of this quarter, which has ex-
isted for a number of years, but | don't think this was the
chief mative. It was mainly the endeavour to focws on guar-
1et playing.

£, Hagkovd: Inview of the fact that three ot of four of us
are members of the Czech Philharmonic, the name logically
came out of the given situation and it would have been
pointless to rack our brains to try and come up with some-
thing else.

Petikovi (vleve) v razhowaru s kvantetisty
o [on the left) in conversation wi i

£ Haikovd, Hrat ve smyfcovém kvartetu s se-
bou pfinddi spoustu prace, kterd se neda osi-
dit. Musite to takzvané odsedét na zkouskach,
i kdyby %o o nejlepsi hrade, protoZe jinak se
nepohnete kupfedu. Takie hodné lidi je ze za-
catku nadienych, ale kdyZ za dva meésice zjisti,
kolik je to price, tak jejich zajem wuvada. Za-
jemci se najdow vidy, ale nejsou jich zastupy.
) Postedni: Ovlivnili nds pedagogové jako pan
Moucka, Vlachovo kvarteto nebo Elenoveé
smetanova kvarteta... Mél jsme naftésti
minostvi vzord, ke kterych jsme mohli vzhli-
i

[ Dvoddk: Ta hlawni otdzka ale souvisi piredeviim
5 celkowymi wyhlidkami vainé hudby do bu-
doucna. Hudebnik se na své povolani musi
prpravovat mnohem dele nez jini lidé, v pod-
staté uZ od predikolniho véku, a nikdy si ne-
mife pd&lat delii prestivko. |t z nas, ktefi
maji déti, u nichi se projevuje talent k hudhé,
vahaji, zda je maji do toho  kolotode” posa-
dit...

AS THEIR NAME suggests, the Czech Philharmanic
Cuartet came into heing in the hame of the Czech Phil-
harmanic; three of its members are also members of the
orchestra = second vialinist Zuzana Hajkovd, viola player
Jifi Posledni and cellist Jakub Dvodik, The ensemble was
farmed in 2000 with the name Prague Philharmonic Cuar-
tet and, with the arvival of its new leader Pavel Eret, the
quartet changed its name five years [ater. In March we
can look forward to twe concerts in the Rudolfinum’s
Suk Hall: on 13 March the Czech Philiarmonic Quartet
will perform works by Mozart, Schulhoff, Webern and
Dvafak, and on 28 March they will play a new work as
part of the annual contemparary music review, Prague
Premieres,

Do you think that you can use your experience from
playing in an orchestra and performing solo when
plaving in a quarter, and vice-versa?

£ Eret: Solo performance, playing in the orchestra and, for
example, in 3 quartet, are three different disciplines and
each requires a different approach. | think that string guar-
tet playing is enriching both for an orchestral player and
for someone performing as a soloist, Its often said that,

in a figurative sense, it's the perfect musical instrument,
where you have the lower, middle and high registers,

0 there's nothing missing and the quartet doesn't nead
anather instrument to fill the gap, such as the piang,

[ Dvofak, Pavel is a fine sodpist and he is also able to adapt
himself to the requirements of the quartet. That's alsa ane
of the reasons we chose him as leader. And for tuttf players
in the orchestra, the quartet is also something of an “es-
cape” from the everyday routine, where you're constanthy
surraunded by the sounds of other instruments, and fortis-
simgs are coming at you from all sides. Chamber music,
whether it's a quartet, a trio ar some other combination,
gives fett players the chance to hear themsabves and to
waork on themsehves in some way. It's a kind of "ronal by-
piene” process, without which playing in a large orchestra
like the Czech Phifharmanic wauldn't be so good

[ Pasledni: This was really the onginal obgective of our
petting together. We were all involved in various chamber
ensembles and then we began to miss playing chamber
music. The guartet was initiated by Zuzana Hijkowvd, wha,
of all of us, has mest expenence with quartet playing,

Z. Hefkowvd: We'd been meeting up in the archestra for sev-
eral years, and we discovered that we were on the same
wavelength and we felt the same need to bring chamber
music back into our fves ance again.

Thiree of you are tied up with your work in the Czech
Philharmonic, and Pavel Eret has his solo career. Are you
able to meet up regularly? And in what respect does the
Czech Philharmonic Quartet function differently from
guartets whose members focus solely on guartet playing?

£. Hijkov: Qur schedule is naturally influenced by Czech
Philharmanic concert tours and Pavel's own tours. When
he was performing in Japan for two months, we had a long
break, which we make up for later by rehearsing a lot, Or-
dinarily we meet up twice a week. We are imited in that
we are doing something else as well, so we can't cover such
a beg repertoire, and it also requires a lot mare from us,
since we rehearse as a quartet after our day's work, Some-
times it takes it out of us.

Given your name, everyone would imagine that you
are in some way connected or affiliated with the CPO.
Does that bring any advantages, such as being in the
surroundings of a major institution, or do you have to
rely only on yourselves in everything you do?

I Posledni We work independently of the Czech Philhar-
MO,

£. Habow: We arrange everything ourselves but, thanks
to the Czech Philharmonic, we have rehearsal space and
we also appear regularhy on the Philharmonic concert plat-
frnes, in series of concerts by CPO chamber ensembles
and concerts organised by the Czech Chamber Music
Society

You all studied in the Czech Republic, Mr Eret can make
comparisons from having studied abroad. In your
opinion, does music college offer sufficient opportunity
to develop a sense for chamber music, or do teachers
encourage students towards a solo career?

P, Eret: 'd say that Czech music schools are more focused
on chamber music. There aren't institutions here which
would specialise in cultivating sodoists, such as the Juilliard
School in the United States - and we probably don't have
the conditions for it, either. Mareover, in Amenca, those
selected schools which foster soloists have good financial
spurces so, for example, they can provide excellent instru-
ments for their students,

[ Postedni: | don't think that, when | was studying, we were
encouraged to get orchestral or chamber music expen-
ence; | get the impression we were just taught how to play
our instrurment. | hape that, today, the situation is more
favourable

When you were studying, did you already know that

you wanted to become chamber musicians?

Z. Mafkovd: Yes, essentially.

- Orvoienk: When | was studying | was interested in cham-
ber music, even though, back then, I hadn't yet started
thinking about playing in a string quartet, But | do think
that | didn't have enough support from my fellow-students.

Are students not really interested in playing chamber
miusic, then?

£, Hapkova: Playing in a string quartet requires a lot of
work and you can't cut oomers, You have to sit out all the
rehearsals, even the best players, otherwise you won't
miake any progress. 5o many pecple are really enthusiastic
in the beginning, but when they realise two monthes later
haw much work is invehved, their interest stams to wane,
There are always people out there who are keen to do this,
but there aren't crowds of them.

. Posledn We were influenced by teachers such as

Mr Moucka, the Wlach Quartet or members of the Smetana
Cluarter... We wene fortunate to have had all kinds of exam-
phes to follow.

- Dwork: But the main issue chiefly cancerns the overall
prospects of classical muesic in the future, Musicians have to
prepare For their profession a lot longer than other people,
essentially from a pre-school age, and they can never Lake
a lnnger break from it. Even those of us with children who
show a talent for music think twice about setting them on
that “merry-go-round”.. W
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